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FOREWORD 


HE first lessons preparatory to piano study 
must be suggested to the teacher by the in- 
dividual needs of the child. 
When this period of preparation is past and the 
child is brought to the piano, three great lessons 
are before him, They are: 


1, To learn by patient study and practice how 
to master his own body. 

2. How to adapt the body to the peculiarities 
of the piano. 

3. To learn by severe intellectual training the 
art of music. 


All this —while expressed in but a few words— 
is the work of a lifetime. 

The course of study which the child pursues 
should lead, in every lesson, to the more and yet 
more perfect mastery of these three things. 

To secure this — every lesson should be distinct 
in its purpose and direct in its aim. It should 
never mistake amusement for progress. It should 
never become lost in collateral activities which 
often convert the lesson-time into a more or less 
purposeless play-time. 

No one has ever yet sufficiently emphasized the 
importance of the first years of study as the period 
when fundamental knowledge is most readily at- 
tained. This knowledge is never forgotten, and if 
it be logically arranged, the little pupil will secure 
a training that will permit him to develop to the 
full extent of his talent. 

Every lesson in this book has its purpose. No 
essential fact is broyght before the pupil to learn 
until he is ready for it. If these lessons are studied 
with care, a secure foundation will have been laid 
for whatever further progress the pupil may care 
to make. 


In the first year, practice periods should be short 
and whenever it is possible they should be super- 
vised by the teacher. Let the names of all forms 
of music notation proceed from the lesson with 
which the child is actually engaged in study. 

The names of notes and their staff locations 
come from reading, playing and writing. 

The art of note reading will increase gradually 
as facility in playing the first simple studies is 
gained. Here and there throughout these pages 
there are lessons in music writing. These should 
be insisted on, for they will familiarize the pupil 
with notation and will stimulate thought. 

The staff lines provided for music writing are 
sufficiently wide to permit the little pupil to write 
in the notes and other signs with a pencil. If errors 
are made they can be erased and written in cor- 
rectly. All music type that is to be read by the 
pupil is large. 

Equally with learning the art of playing it is es- 
sential for the pupil to master the art of listening. 
To cultivate this, a number of pieces for two, 
three and four hands will be found in this book. 
The pupil’s part is simple. It is written so as to 
afford practice in various parts of the key-board 
and thus toe accustom the pupil to hear the acute 
and grave tones of the piano. The teacher’s part 
is sufficiently full to create an interesting ensem- 
ble. When the pupil can play his part in one of 
these numbers he should be taught to listen in- 
tently to what both he and the teacher are playing. 
This will cultivate the musical sense. 

On the final page the teacher will find a remark- _ 
ably varied list of First Grade Pieces which may 
be used as they are found necessary. It is always 
a pleasure to the pupil to turn from the lesson- 
book to a new piece. 
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ABOUT SIGNS USED IN MUSIC 


Music employs a great many tones. 

Count the keys of the piano. Each key produces a tone when it is pressed down properly. 

Tones are recognized by the ear. Almost everyone can tell when a tone is high and when low. 

On the piano, the keys to the right produce high tones; those to the left produce low tones. 

By the use of various signs music may be written, so that we read it as one reads words. 

To write music we employ signs called notes, written upon a group of lines and spaces, called the staff. 


is eae i a bth tine 
434 walt: The lines and spaces are counted {space ————— Fi lee 
from the bottom. Hence <i 


Before we may use the staff for note writing, we place a sign at the left called a clef. 


This sign is called the This sign is called the 9: 
G clef, or Treble Clef. F clef, or the Bass Clef.’ 


The treble clef ¥ indicates tones of medium and high pitch; the bass clef 9: tones of medium and 
low pitch. The \Y higher the notes are written on the staff, the higher they are on the key-board. 
a 





For piano music, one staff is used for notes to be played by the 
right hand and another for notes to be played by the left hand. 
The upper staff is joined to the lower by a sign called a Brace. . 


This clef is really the letter G while this clef 9: is the letter F. 


We name the staff lines and spaces by the letters A B C D E F G (after G we begin again with A). 


The G clef is written so that it turns on the second line of the staff, which-is G a G 
From G we can find the letter name 
of all the staff degrees. Thus: 


G6 * EB DG A B € D EF F 
So with the Bass Clef: The sign 9}: thrns on the fourth line, which is F 3=—@—= F 





A 
EXERCISES IN NAMING THE NOTES 











Write the letter name for each 
staff line, below the notes. 


Write the letter for each 
space, below the notes. 


Names of notes on 
lines and spaces. 


The lines 


The spaces 


Lines and 


spaces 
F 


Notes may be written above and below the staff (both Treble and Bass). Such added lines are short 
and are called leger lines. This is the way they are written : 
a = & 


Ca _ 


6 8b ¥ Eh t De 2} Doe's 


As some tones are long and some short—there must be notes for long tones and notes for short 
tones. So we have notes of different values. 





Whole notes Half notes Quarter notes Eighthnotes Sixteenth notes 


There are still smaller notes: The sand and can N 


We must remember the value of the note and its appearance. 


Thus the whole note is an open oval @ The half note is the same with a stem 5 


The quarter note is a black note with a stem ’ The eighth note is like the quarter, but with one flag a) 


The sixteenth note has two flags S The thirty-second three fags N The sixty-fourth four rags 


EXERCISE 


Write the letter name below 
each note and its value above. 





Music is so printed that it is divided into small groups called measures. 


This is a measure of This is a measure of 

two quarter notes three eighth notes 

This is a measure of This is a measure of 

two half notes four quarter notes 

Composers always write just before the first note of the music the kind of measure they are using. So 


when we see the figures we know that each measure will have two quarter notes in value. 






We count as we play and the meter sign tells 3¢- 4} 7 — J 
us the number of counts in each measure. 


SOME QUESTIONS ABOUT NOTE VALUES 


© equals how many half notes? J equals how many quarter notes? Jequals how many eighth notes? 


This is the beginning of a tune: 
measure one theasure, two measure three measure four 





What kind (value) of notes in each measure? How many counts (quarters) in each measure? 
The measures are separated from one another by a line called a bar. 


Write a note above each letter. 
Use a half note each time. 
G A Cc E D F A B D G 


Melodies showing staff, clef, meter signs, notes, bar (double bar at the end). Sing each of these and 
mark the measure (keep time). Use the syllables as you do in school. 





In the last measure of exercise 2 is a sign called a rest ¢ So, too, in exercise 6 (last measure), y 


A rest sign calls for silence just as a note sign calls for sound. For the reason that composers must tell 
us when they want silence and when sound, they have to have signs for both. 
You already know the note signs. The rest signs are of the same values but of different design. 
Thirty- Sixty- 
Whole Half Quarter Eighth Sixteenth second- fourth 


Notes Q d F 2) s 5 
ne y 7 7 J 


; 


6 
THE DOT 


Sometimes the composer wants the sound (of a note) to continue its full length and to haif as long 
again. 

He writes, let us say, a whole note o 

But he wants it to keep on sounding as long as a whole note and a half note. 

So he writes like this ad joining the two notes (the whole and the half) by a line called a tie ~— 
Or, he places a dot after the whole note, thus: o.- 

A dot after a note, or rest, adds one half of the value. 


pe is the aeeard d 
— 


Re is the same as he eaP 


{. is the same as ty 


SOME QUESTIONS 
(These may be taken up, after the key-board work has begun) 


. How many spaces has the staff? 


. How many lines? 
What is the name of this clef a 


. Of this one? 9: : 
What is the name of the first space of this staff? t= 


Describe a whole note. 

. What is a brace? 

. How many keys has your piano? 
. Which clef is used for low tones? 


What are leger lines? 


—_ — 
KH Seo me N DH FwWHND = 


. What are signs for silence called? 
. What is a bar? 


—_ 
ie) 


13. What is a double bar? 
14. What is the value of each of these notes? z 4 5 a 
15, And of each of these rests? y wm 


ee 


FOR THE RIGHT HAND 





Whole notes 





Count 1 2 3 4 


Half notes 





2 8 


Count 4 





Quarter notes 





t gpae. 


Count i234 12 34 
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FOR THE LEFT HAND 


Whole notes 


Counti2 34 





= 
of 
ind 
= 
~ 
i=} 
=) 
° 
i>) 


Half notes 


| 
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FOR THE RIGHT HAND 


‘ 


ad 


one two 


2 


§ 
two 
3 
[x Sag al 


E 
one 
4 
td 


} 
two 
3 


€ 
one 


one two one two one two one twa 


one two 


Count 








LITTLE TUNES FOR THE BASS 


FOR THE LEFT HAND 


one two 


Count 





WRITING LESSON 


Tracing the G clef 





Write 6 in each space 


here 


WHOLE NOTES AND HALF NOTES 


Right Hand 
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FOR THE RIGHT HAND 


10 


-—- — 


— — _ aS See alm 





one two three 
Write the Bass clef in each space 


THREE COUNTS IN A MEASURE 
FOR THE LEFT HAND 
WRITING LESSON 
FOR THE RIGHT HAND 





Three Counts 


> CESS 2 ESS: 1) LES“) ee eee) Ce) CE >) Cee 2) eee OC 
i AS Sas (Ee) SIS {a eee Ce EY Cent ay Cnn es 







Tracing the Bass Clef 


Begin here 
e 

| Seat 
See 
aoe ae 
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FOR THE LEFT HAND 





FOR THE RIGHT HAND 
BOTH HANDS TOGETHER 


MAKING CLEF AND NOTES 


Copy here and in allthe spaces 
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12 


Count aloud. At first play with each hand separately. The sign for the four-quarter measure (4) is C 





Cacut 1 


284 





er 
or] 
Rr 


2 38 A 1 


Count 1 





WRITING LESSON 


Naming the notes 





Copy these notes on the staff below and name them 





PLAYING WITH BOTH HANDS 
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13 


SHORT DIALOGUES 
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14 











PLAYING WITH THE TEACHER 











TEACHER 











NAME THESE NOTES 


Write the name below 





This is C 


WRITING LESSON 


note and a bar 


ahalf- 


2 
q 


f, 


Making Cle 


Copy here 


PLAYING WITH BOTH HANDS 





Right hand 





WITH BOTH HANDS 











“al 
He 
iN 
Ne SING 











5-126-70 929-63 


15 


PLAYING WITH THE TEACHER 


TEACHER 




















PUPIL (Right hand) 





















































WRITING LESSON 


Copying a little Melody 





Copy here 








COUNTING SIX 


With the Right hand 





2 3 4 5 6 


WITH BOTH HANDS 


1 


6 


Pun Ss £255 


6 


ec 38 4. 5 


Count 1 
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WRITING LESSON 
DOLLY’S LULLABY 
WRITING LESSON 


WITH THE TEACHER 
A DIFFERENT TUNE FOR EACH HAND 





PUPIL 
(Right hand) 


fs : 
my 3 
G : 
. = 
. & 


TEACHER 


Copy here 
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HALLOWE’EN 


TEACHER (Right hand) 


























PUPIL (Left hand) 





TWO DIFFERENT MELODIES 








' a 


ef 


Sy 
i 


' 
bb 


D 
Gi 


X= 
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PLAYING WITH THE TEACHER 








TEACHER 


18 























WRITING LESSON 





What is the name of this Melody? 


KNIGHTS AND LADIES 


TEACHER (Right hand) 
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TWO MELODIES 


One for Each Hand 





DIALOGUE 








on a 
m4 > 
ont 4 
i 8 
= a 
me 
a 
te) 
© 
eal 
a 
H 
Ee} 
an 
S 
3 
3 
= ares 
ve E 
& a 
0 > 
S fo 
24 = eo 
bs S 
ry 


(Black key) 
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(Black key) 








(Right Hand) 





All Mr. C’s family 





HOW TO PLAY THE SCALE FROM C 
WHERE MR.C LIVES IN THE BASS 
(Left Hand) 


(Black key) 





Where the Scale 
Mr. C’s home 






S SCALE SONGS 


9 


SOME OF MR.C 


Right hand 








WHEN MR.C SINGS BASS 


Left hand 











WRITING LESSON 


Write all of Mr. C’s family 


























Make Mr. C’s family in the Bass 
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HUNTING SONG 


a, 8 47 


fz 





: 
A 
Sa 





N 
! 
. 


le 
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PENCE 


SING A SONG OF SIX 


22 








~ 
n 
°o 
& 
Pa 
| 
oe. 
m 
mo 
al 
= 
~ 
_ 


pence! Sing! 


six 


song of 

















VARIATION 





ie 











THE PAPER DOLL’S MARCH 


Right hand 
ze. < 


Right hand 


as) 
= 
S 
= 
> 
o 
me 
= 
‘ 
5 
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23 








Left hand 
Left hand 


WRITING LESSON 


Copy the first four measures of the Paper Doll 


March 


5 


And again in here 











HOW TO PLAY THE SCALE FROM G 


WITH THE RIGHT HAND 


Here are all the children of the family 


This is the door-plate 
on Mr. G’s house 


This is where the Scale 
begins 





Black 
key 


(Thumb) 


) 


(Thumb 


” 
- 


WITH THE LEFT HAND 


Mr. G’s door-plate 
when he lives in the Bass 


All Mr. G’s family in the Bass 


. Mr. G in the Bass 


SCALE TUNES FOR THE RIGHT HAND 








MR.G SINGING BASS 


Left hand 
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A MINUET 


TEACHER 


CO 





a 


1) 
I 

















PUPIL (Left hand) 





Right hand 








WRITING LESSON 


Write Mr. G’s family in the Treble and Bass (See p.13) 


Don’t forget the sharp after the clef. 


























THE OLD MAN IN LEATHER 





fs 
isa 
O 
iS 
= 





























= 











pasmae.“A 











PUPIL (Left hand) 








5 
i AN, 


5 


3 


| - AN RAN 


5 


1 


cunt AN | AN, % AN 


= 
3 
2, AN 


/ 
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| 
Li Se 


Z 
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LITTLE STUDY IN § 


26 





THE BANSHEE 


! 


TEACHER 





lil 
ill 
CH 
nil 
iM 
i 


i 
i i 
dl 

|| 
‘i 


Right hand 
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| 


N' 


? 


TWO NOTES AT A TIME 





LEFT HAND ACCOMPANIMENT 





2 ON ee 


) 


BASS CLEF 


( 


BOTH HANDS 





DIALOGUE 
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JACK FROST 


TEACHER (Left hand) 


rt ¢ ihe 
H Pr 

it * | HT mim i. iF E- HN 

Ay Tee) cL t= es VRS 

Sy iee EY RR l) 

: Hie A elite! ruil 


rau 
eater 
es a a 

a 

| | 

Feels as 
_@ 

THE BANJO 
i a9 aa 
| 2g! hl 
—— 
cf 2 ae 

[eee 
a 
ea oe 

saa ee 
eae 
So 
ies 


4& 

ss 7 
wi 5 
SS ee 
aaa (ETE CS a 
eon 
pearson — 
ceecen eee eee 
‘a Pl Need 
Ty! ot gl 

L} 
a es ee 

TEACHER (Right hand) 


Mowe kl 86 ty : 


(al 
MeN Me mA 


oases 


3. 








4 
| 








VE. allies 
Ss! g “E 
Hh al ot: hae _ 
il nie) eli aw, 
rar] OEE 
ea) s As ep 
a | is = 
o ~ 
il. | ) “s 3 Oo 
Hil ll im § © Pp nm & 
WML HS ai, 2 
Ty 2 SlllRe ae 
Hy eS 2 & OM = 
i ll ie - bk « 
HEE || A, od 
ny \ Ho gi : 
li il zB He a8 : 
th il 5. ee 5-H > 
iM, ® ell] lll 
Try) | | Se % 
Hy ith ) #8 = 
P 2 
ay 
(>) 
io} 
I 
B 
au 


PUPIL (Left hand) 
TEACHER. (Right hand) 


Mr.F lives 





{See c= DE 
Eee as es ee Be 
ss aT Sana paar 
——_~ ee 
- *) (ae ee] 
a —— 
a) eee a] 
aie Se) 

7 
This is where 


Mr.F in the Bass 
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CANOE SONG 





TEACHER 


in Ty TM N, ill AL It 
[ Nim Loe HA 
ms foie RR TTL UT My Tk yf ; 


~— “ho 


| 
ml it | TTI Htlany fi 
I Hil Ih 
ih ae ir . AR tee A 
ih fs ae ae om il ih il ihe lle 














ill || 
i | 
ik TN 8h lil in 


| : Kl Hi Uhh ut ll 
Win ich silly ih this 
Ma 4 
a TRY MN be=2 








PUPIL 





Hil i 
Dp | =< . WwW 
min allan 
Y bn=Z SN |_| 
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NO 1 


? 


THE TOY SHOP 


THE JUMPING FROG 
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NO 2 


THE: TOY SHOP, 


THE GINGERBREAD MAN 


Ht Hil 
iF 


= re 
Saas a 
semaines (oo Beason eae 

TEACHER 
2, Ci) 
Eis doc a 
AS aaa! 
eS ST 


a 


Wy (i 
] i 

il tt ime | 
: 

the_IN eN aN 


a al 
ell 
at (atin 
i a 
| (a 
ih [i 


alll 

i) 

| WT} 7 

ull ith y 


tf th 
| i 

al Hah 

all 
L 

7 | i, 
ong Hl. 


il 
a 
Ml 
thes _ ING RE 











Lal 
@X|__BN) i N 
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THE TOY SHOP, No3 


THE TIN SOLDIER 








TH 
TTS i . 
LUT 
{EE il 
ih 
HT Ill 
Hh 
elt 
the iT 
ial el 
bs 1 
bt TH 
a 





rn 
ha il 
the il 
LBS ll 
LF ii 
ALTE 
Mal |I7TT9 
| TT] 
ik 

Hat jbl 
ll 
TO SIR 
SN ee 


NB 
i 
st H{P 





Hil, 
tt 
Hh ti 
ily 


i eell 
iy 
ih i 
ll 
u| nT 
es 
ae 


THE TOY SHOP, No4 


THE RED BALLOON 
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N° 5 


THE TOY SHOP, 


THE CLIMBING MONKEY 





TEACHER 
irae ol 
poctyeaa] 
Say 


TY massa 
meer 


° 





atl 


ITT 
‘tf 
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i 


LEGATO ddédé AND STACCATO dda 





(ana oee eae 
Taal 
wll alt 















FOR LEGATO PLAYING 


Moderately 
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DOUBLE NOTES IN THE RIGHT HAND 


36 





*) Allegretto means Merrily, cheerfully 


LEGATO STUDY 


With dddd in the right hand 


Allegretto 
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Th 
[ fs 
A LTT 


/ | +e 








LEGATO STUDY 
(With dddd in the left hand) 





A RUSSIAN TUNE 


Allegro “ 





a A ee 4 





LEGATO PASSAGES FOR BOTH HANDS 
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*) At a moderate speed 


TWO TONES TOGETHER 


38 


(Right hand) 





= — — ™ a 





Andante * 
*) Somewhat slowly 


CHORDS OF TWO AND THREE TONES 


(Left hand) 


1 crac enn TTT 





F 


(iL) 
= 





H 


re L | 


; J 
Ke N 


| 





s 
A 
q 


cay 


| 
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PRELUDE 
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feu 





z=, 3 








a: are 2) 


1 








SAILOR’S SONG 


4 
2s 
es Sees 


40 
4 


ee —_e 








TEACHER f 
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THE TRIPLET doe 


es 


Play three notes to each beat 


an octave lower) 


p) 


The left 


( 


Right hand 





Right hand alone 





DAILY TECHNICS 


also3 4 5 2 


also4 3 2 5 


| 
| 
; 
h 
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LEGATO AND STACCATO 





DAILY TECHNICS 





ee 


a a en 
Ya VRE Se Sa ET) eS ES 0 ee ee ee ee 


het RE She. ee Rae 


WITH LEFT HAND MELODY 


Same fingering as above 


an 
rc] NL? 
| r 

a 





5-126 - 70929- 63 


WITH RIGHT HAND MELODY 


ft 


<m 


( 


\ 
ot 


| 
Z 





8 214 


il 
if 
il 
a 
an 
i 
il 
il 
Hl 
ll 
Hi 
| 
Hi 
4 
a 





DAILY TECHNICS 





5- 126- '70929- 63 


——- 





A SWABIAN SONG 


Not too fast 








DAILY TECHNICS 
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*)Tempo moderato 


| 


Me | 





«) Tempo means speed 


FIVE FINGER STUDY dd 
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2) 


oo. 





Moderato 








‘~ 7] 
“ 





f 
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GOOD CHEER 


48 


A. MARMONTEL 


SECONDO 


Moderato 








i" 











THE BELLS 
SECONDO 


A. MARMONTEL 


Moderato 
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49 
NTEL 


A.MARMO 


GOOD CHEER 
PRIMO 


Moderato 





THE BELLS 


PRIMO A. MARMONTEL 


Moderato 


hear us 


a 
i] 
o 
5 
s 





air! 


the 


in 


- ing 


Swing 


&p 
i=] 
“™ 
' 
_ 
i] 
o 
~ 
n 


mu - sic 


peal - ing 
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MARCH 


moderato 
2 


Allegro 








ae 





THE TRIPLET 


Preliminary Exercise 


3 
® 
aa 
oa 
oO 
@ 
®o 
° 
~ 
wo 
® 
~~ 
° 
t=) 
° 
3 
B 


eat 


Three notes (dd) to each b 
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A PRELUDE 


Allegro moderato 





Ui 


3 ~~: 
rh? 4 
ee i ai 
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BY THE LIGHT OF THE MOON 














A JOLLY DANCE TIME 





= 
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COME, OH COME! 


; 
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MARCH OF THE BOY SCOUTS 





Allegretto 
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STUDIES IN THIRDS 


Right hand 





as) 
.~ 
is] 
= 
~~ 
= 
) 





THIRDS IN BOTH HANDS 





WALTZ 


ght kand alone 


3 
4 


Ri 






5-126 -70929-63 


55 


BOUNCING BALL 


THE STACCATO 


To be played from the wrist. The tones to be short and crisp 


kly 
i 


1c 


Light and qu 
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STUDY IN DOUBLE NOTES 
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Andante 





DANCING IN THE MOONLIGHT 
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THE CLOUDY DAY 


Andante 





LA GUARACHA 


A Spanish Dance 





ett Pam | 
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DIMPLES 


RALPH EVARTS 


Not too slow 
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ALEXANDER MARCH 


The rhythm must be steady and the accents well marked, thus 


Allegro moderato 






s PSS _ NY 





LONG, LONG AGO 
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T.H. BAILEY 


SECONDO 


Allegretto 
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LONG, LONG AGO 


T.H. BAILEY 


sh 
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Allegretto 





a: 











5-126 -'70929-63 


62 


TO THE WOODLANDS 


A. TROJELLI 


SECONDO 


Allegro non troppo 














crescendo 


J = molto \crese. 
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TO THE WOODLANDS 


A. TROJELLI 


PRIMO 


Allegro non troppo 


Come away, |Cometo the |woodlands. 


Come away, 


crescendo 


crescendo 


ee Sn er he eee 
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ONE HUNDRED FIRST GRADE PIANO PIECES 
RECOMMENDED FOR RECREATION & STUDY 


ALETTER, W. GRADE 
Shepherd’s Song. (Treble Chel): csscccsccccsstesseseesice esd Senn I 
Slumber Song. (Treble Clef) ......:::0sccsseccssseccocsecvesesecessecessveeneee I 

ARMAND, J. 0. 

Four Littie Ploces in C. (Treble clef) .....W..-..cc.scsscescss-seoesess- I 

ASCHER, J. 


A Simple Story. Op. 59, No. 2. (Both clefs) ........ 
Song without Words. Op. 59, No. 4. (Both clefs) 
BACHMANN, G. 












Canzonetta. (Preble let) nities ee I 

Chatters (Treble Chet): cc jcnscsiisscscecesecccocestoceceessueccve-vo. Jesestenckin I 
BEHR, FRANZ 

Always: Gays (Both Clete) i: 25 css sccch cst ssesaclescccsesacscessrassagensts I-{I 

Barcarolle. Op, 575, No. 5. (Treble clef)........ aes 

Child’s Play. Op. 575, No. 3. (Treble clef) ............. I 

French Child’s Song. Op. 575, No. 1. (Treble clef) .......... I 

In the Month of May Op. 575, a 2. (Treble clef)........ I 

Shepherd’s Song. Op. 575, Nee (Treble clef) ................ I 

Spanish Dance. Op. 575, No. 7 . (Treble clef) cance I 
BORDMAN, G. N. 

Blacksmith’ s Gong, The. (Both clefs) ic .ctcscsccnsccscicn I 
BRESLAUER, EMIL 

Cuckoo. Op. 46, No. 21. (Both Clefs) .....-....--.scsccsssscssecseeens I 

Little Gavotte. Op. 46, No. 28. (Both clefs) 00.0.0... I 
BUGBEE, L. A. 

A Dream of Fairyland. (Both clefs) 000.0... .2.ccsssssseceeeseesees: I 
DELLAFIELD, HENRY 

Fairy Bells.” (UCL SR ol 4 9 a corey seen I-II 

Trip to the Moon, A. (Treble clef) ..............:..csccssssossccoseaeee I-II 
EHMANT, A. 

Four First Grade Pieces. (Both clefs) ..0.0.......essssecessseees. I 
ENGELMANN, H : 

Swing cod vee Cl ORS ore cs omecces eaceoensnsaie aes I 
EVARTS, 

Dimples. RO Treble CS | ee eer tote cee ee eee I 

Let’s be Me (Treble clef) Sone th 

Little Feet. "(Lreble CED) Se cvocon acs I 

Merry Christmas Waltz. (Treble clef) ... Ca 

Picking Daisies. (Treble Clef) ....0...........s:sssssspesssccssserecesnsesseees I 
GEIBEL, ADAM 

Sunshine Waltz. (GDSEI (aS 1) Sea a SO a I-II 
GURLITT, CORNELIUS 

By the Spring. Op. 101, No. 5. (Both clefs) 00. 000... I-II 
HILLER, PAUL 


Under the Christmas Tree. Op. 66, No. 5. (Both clefs) .I-II 
HOLST, EDUARD 

Pah ME (LCC (1) |e nn I-II 
JONES, MARION 

May-day Song. (Both clefs) 

Minuet. (Both clefs)................. 

Repartee. (Both clefs)....................... aed 

What the Birds say. (Both clefs) 0. t oo. eeeeeeeeeeees I-II 
KLEBER, KARL 

Mignonette Waltz. oR 9, No. 1. (Both clefs) —.................. I 

Valentine Party. Op. 9 , No. 2. (Mazurka). (Both clefs) I-I] 
EROGMANN, C. W. 









Brave Little Soldier. (Both clefs) 2.0.0... cccescccsseceecceeeeeee I-II 
GHACCOR DOK CE Te DIO CLL) sass cas caccccccses cccesccscecsnceccsecesceventereconte I 
Daffodil dance. Pert dS Se Soe eee eee I 
Fairy Lullaby, A. (Both clefs) . .I-II 
Forest ioc ” (Both ELT eee I 
Merry ar ges: The. (Both clefs) ............. . 1-11 
Oligms (COUN CLES) enero sa lepers seresgoscene nec Becscaes .I-II 


Over the Ocean Wave. (hee clefs) . es 
Silver raindrops. (Treble clef)... ec teeeeees I 
Snowflake Dance. (Both clefs)................... .1-II 
Spider and the Fly, The. (Both clefs)... - 

Sunbeam Dance. (Both Clete) 2 sts sf 
Violet’s Story, The. (Treble clef)........ eco ebaicandesetostesreteeane I 

LESTON, HAROLD 
Jolly Sailor Boy, The. Op. 36, No. 1. (Treble clef) ........ I-I] 


LOOMIS, HARVEY WORTHINGTON 
First Rose, The. Op. 78, No. 1. (Treble clef) ..................., 
Kneel to the Prettiest. Op. 78, No. 6. (Treble clef) . 








On Tiptoe. Op. 78, No. 4. (Treble clef). I 

True Story, A. Op. 78, No. 3. (Treble clef)... I 

Water Lily, The. Op. 78, No. 2. (Treble clef I 
MULLER, CARL C. : 

At Vespers. REED OMIT LO 16) eco ae Sp cccee ei I-II 


6245- Z.z. 


OEHMLER, GRADE 
Lily of Ag Valley. (Waltz.) (Treble clef) 00... eee I-II 
OPPER, PAUL 


Cowslip. BRINE occ. nue nee ta ee 
Mayflower. (Both clefs) “a 
IVA0IOE. UEOtN "ClOPR) ssc. coo8s ete eae een ee 


ROHDE, EDUARD 





Entreaty. Op. 85, No. 1. (Both clefs) 2... ccsececeseeeoee I-II 
SCHMITT, SUSAN 

Avia Turce., (Both cleta) 2 .sc5 005.0 oe I-II 

Lark and the Rook, The. (Treble clef)... ce.ccccccoccesssseenes I-II 





Little fire-fly. (Both Clefs) os ...5,... ee eee I-II 
May-time. (Both clefs) .......... ie 


Surprise, The. (Both clefs) .............. . I-11 

Voice of Spring, The. (Both clefs) oo... .ccecccssessesecsesseseesees I-II 
SCHUMANN, ROBERT 

Little Humming Song. Op. 68, No. 3. (Treble clef)........... I 

Melody. Op. 68, No. 1, (Treble cet) Ss I 


SMALLWOOD, WILLIAM 
Harebell, The. (Both clefs).......... 
Sweet Violet, The. (Both clefs) 







Violet Bells. (Both clefs) .... ae 
Woodbine; The. (Both cleis) ...cscciesccccsccsteciccossseseessersvecessloceees I-II 
SPAULDING, GEORGE 
Base Ball. (Two-step.) (Both clefs) _.......cccccccsescesscesseees- I-II 
Buttercups and Daisies. eas ) (Both clefs).. .1-1h 
Country Dance, A. (Both clefs) 0. .1-II 
Gathering Wild Flowers. (Both clefs)...... 1I-l 
Rose Wreaths. (Waltz.) (Both clefs)...... 1-H 
Wild Rose Polka. (Both clefs) .............. .I-II 
Young Braves. (Both clefs) 00.0... .cecccsssesco- 1-H 
Young Shepherdess. (Waltz.) (Both clefs).....000.000... I-I] 
SPINDLER, FRITZ 
A Minor Mood. Op. 308, No. 15. (Treble clef) .......000....... I 


STRELEZKI, ANTON 
Sadness: (Both: Clete) ooo core ee 
Spring Song. (Both clefs) 
TAUBERT, WILHELM 
Cradle Song. (Both clefs) 
THOME, FRANCIS 
Melody in Pig 2 ee rot, } Fae ae neta Meter er ernnem i ESN 
WARREN 
At the bingy Op. 72, No. 2. (Treble clef) 
Close of Day. Op. 72, No. 3. (Treble clef)... , 
Contentment. Op. 72, No. 5. (Both clefs) 0... I 
Dance with me. Op. 72, ~ 9. (Waltz. ) saci hibioes es 
Gratefulness. me 2 No. 7 (Both clefs) .. ee | 
Happy ep P fas No. 6. (Both clefs) . 
Punchinello. oa No. 1 (Treble clef)...... = 
Swiss Dance. Op. 72, No. 4. (Treble clef); 2... c.cccccsesscsio08 
WILM, NIKOLAI VON 
To begin with. Op. 81, No. 1. (Treble clef)....000000000..... I 


WOHLFAHRT, HEINRICH 
A Little Dialogue. Op. 61, No. 7. (Both clefs).... 
Two Little Voices. Op. 6l, No. 12, aa lets) .. 
Polketta. Op. 61, No. 22. ‘(Both clefs).... 

ZACH, MAX 
Dance. (Both clete) oo ost scant Benne eee 
Fairy Tale. (Both clefs) 
March. (Both -clets)) 020000. eee eee 

















BOOKS FOR REFERENCE AND STUDY 


ALCHIN, C. A. 
Ear-training for Teacher and Pupil 
BROWN, JEAN PARKMAN 
Intervals, Chords, and Ear-training 
ELSON, LOUIS C. 
Pocket Music Dictionary 
HALF DOLLAR SERIES 
Forty Very Easy Piano Pieces, First Series 
Forty Very Easy Piano Pieces, Second Series 
Little Recreations for the Piano 
ORTH, L. E. 
Sixty Songs from Mother Goose 
RADCLIFFE-WHITEHEAD 
Folk Songs and Other Songs for Children 
RICKETT, EDMOND 
Twenty Nursery Rhymes 
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The only course that provides all the necessary lessons in Theory, 
Music-writing, Melody, and Form, when and where they should be given’ 


Eight Reasons Why Every Teacher Should Use This Course é | 

1. The greatest care has been taken to provide tuneful, learning for its musical value and for its utility on } 

pleasing and attractive music. the pupils recital program. ; 
2. The grading is so easy that progress along the in- 6. The music of each grade is so liberally provided iz. 
clined plane of advancement is never wearisome. that the pupil secures an unusually thoroughtrain- 32. 


ing step by step. : 
7. Every Study is an interesting, Piece and every Piece 
is a valuable Study. 


8. Throughout the course there are compositions. 
especially edited for it by the greatest authorities. 


3. The t ausic is selected from the works of an un- 
usually great number of composers. 

4, An ample amount of technical training is pro- 
vided. 

5. Every composition in these books is well worth 
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What a Progressive Teacher and Well-known Composer Says 


Oe ceecevescccoessccccsececesessccesecsoessoooesos 







i | 
. ° . Or . = 
Taprer’s First Piano Book is the best little be- $ on account of the superior editing and especially on {2 
ginner’s book I have ever used and I have experi- } account of the clear, logical phrasing. Tapper has 3 
mented with a good many. 3 gone him a close second! But Tapper’s Cours» is is 
One feature I like about the Grapep Course by } most admirably adapted for American needs of the {3 
Tapper is the phrasing. As this is really the most vital { present day, because he builds up his material in a fie 
feature in all playing, I am glad that Tapper stressed : truly progressive way and presents interesting material %2 1 
it so carefully. i ? by moderns which to me, seems to be a stepforward $2 
I have aiways admired Heinrich Germer’s editions again in the right direction.— '..o OFHMLER. # 
Ged abeanaon nspensussneccencesay yesesesesessenseesesosoosoossoso‘osoooocqooooesoeoooccooeocooooooooscoococooueqoscoooosonoosoosooosooosonsegesosoosessee es 7% soscecesenecesccsoosnceossecscoosescoss #B i 
Among the Distinguishc< =—-M._ Esposito M. Moszkowski Albert Ross Parsons Xaver Scharwe + August Spanuth eas" 
_ Editors of the Work are: =. R. Kroeger John Orth I. Philipp W. H. Sherwosi — S'ertha Feiring Tapper 32 
Peeevecrveesesooes 000eeeee rere eoeseenes \\scessesseeosesesoovoneeocosccososes ee eters POSS OCESOSEEESO coccececcccccsrsescccccccesecoscsoccosoous Pee OCeeeerss sdeueaes sabsbansenenbencverecsccusseve := 
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p24 The Course Consists of } 
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845 A ae The Graded Studies constitute a course Siedler in ical < 
i Graded Studies (Grades I to 7) Sa. | and in all problems that “evelop therefrom. ~ 


be. 5" The Graded Pieces offer the most pleasing recreations 
ee Graded Pieces (Grades 1 to 7) . ,4 and repertoire selections, grade for grade with the 


studies. 
The Manuals contain graded lessons in Music Writ- _ 


1 
Z 
3. MiAnigals for Grades kL, Panda. | ing, Melody, Analysis, Form, and Music Theory, 
4 


applied to real musical composition. 
The Four-hand Collections are for the double pur- 


. Four-hand Collection. Nos. 1 and 2! pose of sight-reading and for ensemble work. ‘They 
; ; may be used from the third grade. 
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ae Price of each grade, $1.00, postpaid. Liberal Discount to Teachers 
mtosonsseobotetpattosernstrtspasconbsceeesovyeenessecnnesssandcofansesconsscoosrosoronce seecccce PTTTTITTTITTTTTTITT 
aod ~ Boston: Oliver Ditson Company a 
New York: Chas. H. Ditson & Co. Chicago: Lyon & Healy i 


